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any and every way, moves backwards and forwards as he likes, led not by the story, but by a psychological movement behind it, into which the various scenes fit as into a changing mosaic. It is this psychological movement that gives unity, a sort of unity at one remove, to A la recherche du temps perdu. Superficially it is a collection of character and dramatic novels interwoven with one another; but more essentially it is an unique example of the dramatic novel, writh an end, not in the external action, but in the author's mind: the end of a search rather than of a conflict. Removed from their context certain sections of A la recherche du temps perdu might simply pass as character novels; but the writing of a character novel may be conceived as a dramatic action in itself, and it is this that Proust has staged on another plane of imagination and in the background of his great work. Actually he never succeeded in separating his work from himself and sending it out as an independent entity; the navel string was never cut; but by a happy stroke of genius he managed to turn this misfortune into an advantage. He gives us not only the results of his imagination, but the processes as well, and on top of that the